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ntre el 28 de mayo y el 2 de junio de 1978, sesiond en Brighton el 34°
Congreso de la Federacién Internacional de Archivos Filmicos (FIAF)
titulado “Cinema 1900-1906”, un encuentro que jugd un papel fundamental
en el desarrollo y avance de los estudios europeos y norteamericanos sobre el “cine de
los primeros tiempos”. En ese ambito se proyectaron por primera vez, en forma
conjunta 548 films de este periodo —considerado como vital y formativo para el cine—,
traidos especialmente de quince archivos cinematograficos de todo el mundo. La

curaduria estuvo a cargo de un grupo de especialistas provenientes de cinco paises,

' Queremos agradecer muy especialmente a Jorge Sala, Fabricio Felice, Christophe Dupin, Mercedes
Vasquez, Flavia Cesarino Costa, Sandra Cuesta, Eduardo Correa y Cristina Ferrari por los contactos,
datos, documentos o ideas aportadas a este informe.
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que seleccionaron los exponentes mas relevantes de entre 1000 peliculas preservadas
en los mas importantes acervos del planeta, nunca antes exhibidas simultineamente
y que, en muchos casos, eran absolutamente desconocidas.” La exhibicién de estos
films para un grupo de especialistas internacionales, muchos de ellos j6évenes
graduados universitarios deseosos de desarrollar un nuevo acercamiento a la
materia, fue una verdadera revelacién que obligd a estos autores a reorganizar
muchas de las concepciones establecidas por la historiografia clasica respecto al cine
temprano. Como sugiere Tom Gunning, quizas uno de los mas activos participantes
del evento y de muchas de las iniciativas que surgieron del mismo, “el ‘proyecto
Brighton’ permitié a los especialistas ver y discutir estos films, en lugar de apoyarse
en las descripciones candnicas y los relatos evolucionistas de las historias
tradicionales del cine”.” En esta misma linea, Jan Christopher Horak, otro asistente al
congreso que se convertiria en un importante exponente de la nueva generacion de
investigadores dedicada a este periodo, sostiene que este evento “cambid para
siempre la forma de ver el cine temprano™y se convirti6 en la base para una nueva
historiografia que, alejaindose de las presunciones teleoldgicas sostenidas por los
historiadores clasicos que calificaban a este cine de primitivo o inmaduro,
comenzaron a apoyarse en la investigaciéon empirica, el analisis intrinseco de los

films y las fuentes escritas.

*Segun relata Tom Gunning, dos decisiones practicas fundamentales guiaron la seleccién de los films.
En primer lugar se resolvié fijar como fecha de inicio del corpus el afio de 1900, dejando de lado los films
producidos en el siglo XIX con el propésito de evadir las multiples controversias sobre las atribuciones
de invencién del cine que dominaron el estudio del “cine de los primeros tiempos” durante décadas, con
frecuencia derivando en disputas nacionalistas sin sentido. En segundo lugar se decidié concentrar la
atencién sélo en los films de ficcién, pues la produccién de no ficcidn era en ese momento un campo
mucho mds inexplorado que conllevaba dificultades para datar, rastrear e identificar las peliculas. Véase
GUNNING, Tom. “Before documentary. Early nonfiction films and the View’ Aesthetic (1997)”. En:
Kahana, Jonathan. The documentary film reader. History, Theory, Criticism. New York: Oxford University
Press, 2016, pp. 52-63. Sobre el proceso de seleccién de estas peliculas véase HOLMAN, Roger (comp.).
Cinema 1900-1906. An analytical study by the National Film Archive (London) and the International Federation of
Film Archives. Bruselas: FIAF, 1982 especialmente el fascinante ensayo de Eileen Bowser, lider del equipo
norteamericano titulado “Preparation for Brighton. The American Contribution”, pp. 3-16.

> GUNNING, op. cit,. p. 52.

“*HORAK, Jan Christopher “FIAF Brighton 1978, articulo publicado en el Archival Spaces blog de la
UCLA Film and Television Archive. Disponible en: <https://www.cinema.ucla.edu/blogs/archival-
spaces/2018/06/08/fiaf-brighton-1978> [Acceso: Noviembre de 2018]
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Como sugiere Giovanna Fossati, en el marco de la nueva historiografia del cine
temprano, el congreso de Brighton ha ganado, con el tiempo, “un estatus casi

mitico”,® convirtiéndose incluso, en palabras de Phillipe Gauthier, “en el mito

fundante de la nueva historia del cine”.® A 40 afios de este histérico evento, el
propésito de este informe es reunir una serie de documentos de época que nos
permitan reflexionar sobre la participacion y el impacto que tuvo este encuentro en
América Latina. ;Quiénes fueron los representantes latinoamericanos que asistieron?
¢Cudl fue el rol de los archivos de la regién en el marco de las discusiones que
tuvieron lugar a lo largo de las cuatro jornadas del congreso? ;Qué importancia tuvo
la participacién en el evento en el posicionamiento de los archivos latinoamericanos
en el mapa internacional y en la formacién de alianzas regionales? ;Qué impacto
tuvieron las proyecciones y los debates en torno a ellas en los posteriores estudios
sobre el temprano cine latinoamericano? Estas son algunas de las preguntas que

intentamos responder en estas paginas.

A partir de los documentos recopilados, muchos de ellos conservados por la
Federacién Internacional de Archivos Filmicos, sabemos que fueron seis los
latinoamericanos que participaron del congreso: Pastor Vega representando a la
Cinemateca de Cuba, Manuel Gonzalez Casanova por la Filmoteca de la Universidad
Nacional Auténoma de México (UNAM), Rodolfo Izaguirre y Rodolfo Restifo por la
Cinemateca Nacional de Venezuela, Cristina Ferrari —esposa de Manuel Martinez
Carril- por la Cinemateca Uruguaya y Cosme Alves Netto por la Cinemateca del
Museo de Arte Moderno (MAM) de Rio de Janeiro.” La Cinemateca Argentina, que
inicialmente iba a participar, finalmente se excusé y su director, Guillermo

. oy : g
Fernandez Jurado, envié a la Cinemateca Uruguaya como representante.

* FOSSATI, Giovanna. From Grain to Pixel: The Archival Life of Film in Transition. Amsterdam:
Amsterdam University Press, 2009, p. 104.

® GAUTHIER, Philippe “The Brighton Congress and Traditional Film History as Founding Myths of
the New Film History”, ponencia presentada en la 2012 SCMS Conference, Boston, Disponible en:
<https://www.academia.edu/1795860/_In_English_The_1978_Brighton_Congress_and_Traditional _F

ilm_History_as_Founding Myths_of_the_New_Film_History>_[Acceso: Noviembre de 2018].

7 Véase “Lista de delegados del 34th FIAF Congress “Cinema 1900-1906”, incluidaen este informe.

¥ Véase “Informe de la Primera Sesién de la Reunién General del 34th FIAF Congress ‘Cinema 1900-

1906”, incluido en este articulo. Sobre el envio de la Cinemateca Uruguaya como representante véase
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No todos estos archivos tenian el mismo estatus dentro de la FIAF. Sélo la
Cinemateca de Cuba y la Filmoteca de la UNAM eran miembros plenos con derecho a
voto’ mientras que la Cinemateca Nacional de Venezuela, la Cinemateca Uruguaya y
la Cinemateca del MAM participaban en caracter de observadores, una categoria mas
baja en el escalafén de la membresia que no gozaba de voto en las discusiones
generales de la asociaciéon. En este sentido, el congreso de Brighton fue un hito
importante para varios de estos acervos que en el marco del evento vieron
considerablemente mejoradas sus posiciones dentro de la FIAF. En efecto, en la
primera sesiéon de la Reunién General se aprobd la entrada de la Cinemateca del
MAM a la federacidn, luego de cuatro afios de participar en caricter de observadora.”

Este movimiento de aproximacién de la institucion carioca a la FIAF continuaba la

FERRAR], Cristina. “La FIAF sesion en Brighton, Inglaterra”. En: Cinemateca Revista, n. 10, agosto 1978, p. 38.
Si bien la Cinemateca Argentina no participd del congreso, esta present6 a la FIAF su informe anual para
1977, que también incluimos en este articulo. En dicho texto se menciona la visita a Buenos Aires de Edward
Perrry y la colaboracion de la Cinemateca en la elabroracién de su informe para la Comisién de Archivos en
Paises en Desarrollo.

? La Cinemateca Brasileira, en San Pablo, habia sido desligada como miembro pleno de la asociacién a
raiz del estado cataténico en el que se encontraba desde mediados de los afios 60. Sin embargo, en los
afios 70, una nueva generacién formada por discipulos de Paulo Emilio Salles Gomes estaba
comenzando a reestructurarla y para el congreso siguiente de la FIAF, llevado a cabo en Suiza, en la
ciudad de Lausana, la institucién paulistana retornaria a las filas de la Federacion.

' Durante la reunién, el Secretario de la FIAF, Raymond Borde presentd la peticién formal de Alves
Netto para la membresia completa y, destacé que si bien el archivo tenia los méritos para convertirse en
miembro y que recientemente habia sido visitado por Edward Perry, director del Departamento de
Cine del MoMA, que habia realizado un informe muy favorable, Alves Netto atin no habia cumplido con
una de las condiciones exigidas por la asociacién que era la visita de las instalaciones del acervo por un
miembro del Comité Ejecutivo. En la reunién se le consulta a Alves Netto por su relacién con la
Cinemateca de San Pablo y este asegura que las relaciones son excelentes y que incluso estin planeando
montar un laboratorio conjunto para la restauracién de films. También se lo interpela acerca de sus
actividades en la Unién de Cinematecas de América Latina (UCAL) y Alves Netto responde que se trata
de una asociacién regional cuyo objetivo es establecer contacto entre los archivos latinoamericanos
pero que no es tan estructurada como la FIAF y espera poder discutir mas sobre las relaciones entre
ambas instituciones en el foro abierto. Por dltimo, se lo interroga sobre la autonomia del archivo
filmico dentro del Museo de Arte Moderno y el brasilefio asegura que es muy satisfactoria ya que
tienen un presupuesto y personal propios y que, como director, él es absolutamente responsable por su
trabajo. Alves Netto es invitado a retirarse y el Comité Ejecutivo propone que se admita a la Cinemateca
del MAM como miembro a condicién de que sea visitada por un miembro antes de la proxima reunién
general y se aprueba la mocién con 30 votos a favor, uno en contra y dos abstenciones. Veadse “Informe
de la Primera Sesi6n de la Reunién General del 34th FIAF Congress”, op. cit.
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accién de otras cinematecas latinoamericanas, como la Argentina o la Uruguaya, que
se habian retirado de la federacién a comienzos de la década de 1960 en apoyo y
solidaridad al rompimiento de la Cinemateca Francesa con la FIAF. Asimismo,
durante esta primera reunion, se informo la aprobacién de ingreso a la FIAF de la
Cinemateca Nacional de Venezuela” y de la Cinemateca Uruguaya™ en caricter de
observadoras, luego de que ambas presentaran informes peticionando ser admitidas

en esta categoria.”

Durante el evento tuvo lugar otro importante hito para Latinoamérica cuando se
presentd el informe que elaboré Edward Perry, director del Departamento de Cine
del MoMA, para la Comisién de Archivos de Paises en Desarrollo de la FIAF, luego de
ser invitado por la Cinemateca Argentina a visitar varios acervos de la regién en
Buenos Aires, Montevideo y Rio de Janeiro.* En base a un cuestionario general
disefiado por Perry, el informe, que reproducimos a continuacién, relata las
principales dificultades y caracteristicas de los archivos de los paises emergentes y
plantea una serie de recomendaciones de accién a futuro para la comisién. En el
marco de la segunda reunién del Comité Directivo, de caracter cerrado, se decidid

integrar a dos nuevos miembros a esta Comision, uno de ello fue Cosme Alves Netto,

" Borde afirma que la Cinemateca de Venezuela habia presentado un informe que cumplia con las
condiciones para afiliarse a la asociaciéon. Dicho informe se incluye en este articulo.

"> Durante la reunién, Borde explica que la Cinemateca Uruguaya estuvo asociada a la FIAF como
miembro “correspondiente” por muchos afios y que habia debido retirarse por dificultades
econdémicas. Sin embargo argumenta que su actual desarrollo le habia permitido volver a la
federacion. El secretario también destaca el impresionante acervo de la entidad y menciona a
Martinez Carril —a quienes varios miembros ya conocen— y a la propia Ferrari que se encuentra
presente. El informe de la Cinemateca Uruguaya también se encuentra incluido en este articulo.

" Cabe destacar que la aceptacién de archivos como miembros observadores no era autématica ni
sencilla. En la segunda reunién del Comité Directivo, de caracter cerrado, se decide de hecho explusar
de esta categoria a la Cinemateca Mexicana del INAH por no entregar su informe y cotizacién anual y
por presentar una situacién institucional incierta por la partida de su director M. G6mez-Gémez. Véase
“Proces-verbal de la 2e Reunion du Comite Directeur”, FIAF, Brighton, 1 de junio de 1978, p. 3
Disponible en: <https://www.fiafnet.org/pages/History/Digitised-Documents.htm[> [Acceso:
noviembre de 2018].

" La visita de Perry a la Cinemateca del MAM y su favorable opinién sobre esta institucién que, como
mencionamos, jugé como argumento a favor para la entrada de ese archivo a la Federacién, tuvo
lugar en el marco de la elaboracién de este informe.

Vivomatografias. Revista de estudios sobre precine y cine silente en Latinoamérica
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para entonces flamante miembro de la Federacién.” En dicha reunién también se
resolvid enviar al brasileno como delegado de la FIAF a la reunién de la UNESCO, que
tendria lugar en Argentina en octubre de ese mismo afio, dando cuenta de un voto de

confianza al mas nuevo integrante de la institucién.

Con respecto al impacto que tuvieron las proyecciones y discusiones en los asistentes
latinoamericanos, la informacién resulta dificil de reconstruir cuatro décadas
después. Sin embargo, una nota publicada por Cristina Ferrari a su llegada de
Brighton (aqui reproducida) permite recuperar algunas de las impresiones que el
evento produjo en los participantes de la region. El vivido relato de Ferrari resalta
algunas de las conferencias y peliculas que mas la cautivaron (en particular por la
espectacularidad de sus colores) asi como la interaccién con una serie de importantes
figuras del medio como Noél Burch, Freddy Buache o Luis Garcia Berlanga, nuevo
presidente de la Filmoteca Nacional de Espafia. Pero su crdnica prioriza, sin dudas, la
parte mas archivistica del evento deteniendo especialmente su atencién en la
mencionada Comision de Archivos para Paises en Desarrollo y en la futura reunién
de la UNESCO en Buenos Aires. Ferrari concluye que “la mayor utilidad de los
congresos de la FIAF es el permitir contactos, concretar acuerdos entre cinematecas
para la circulacién de muestras o para complementar trabajos de bisqueda y
preservacion. En ese aspecto la Federacién cumple el cometido de facilitar o mejorar
el trabajo de sus miembros y los congresos anuales [...] se constituyen en el lugar de

., . . . . » 16
reunién y de intercambio de informaciones”.’

Todavia nos debemos como regiéon un verdadero debate sobre la real operatividad
que las ideas, categorias y metodologias de la nueva historiografia del cine temprano,
surgidas a partir de este mitico congreso, tuvieron —y ain siguen teniendo— en los
estudios sobre el cine latinoamericano de este periodo. Sin embargo, podemos
concluir que en lo inmediato el impacto del Congreso de Brighton en América Latina

parece haber tenido mucho mas que ver con el posicionamiento de los archivos

" Véase “Proces-verbal de la 2e Reunion du Comite Directeur”, op. cit., p. 6.
' FERRARI, op.cit., 38
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regionales en el mapa mundial que con una influencia tedrica o metodoldgica que,
quitando tal vez el caso de México y Brasil, parece haberse comenzado a reflejar
mucho mas tarde en los estudios filmicos locales. Antes de Brighton, el congreso de la
FIAF s6lo habia tenido lugar en Latinoamérica en 1976, cuando se realizé en la ciudad
de México el 32° encuentro de la federacion titulado “El Cine latinoamericano,
realidad o ficcién”. Apenas cuatro afios después de Brighton, México volveria a ser
sede del encuentro de la FIAF, que tuvo lugar en la ciudad de Oaxtepec en 1982. El
titulo del simposio fue El cine olvidado de América Latina/Which Future for the Past?
Keeping Cinema Alive, es decir, un tema directamente ligado al temprano cine
latinoamericano. La eleccién de este tdpico era al menos sintomatica, y nos permite
pensar en una influencia de las tematicas y discusiones surgidas en Brighton, sobre
todo si la comparamos con la del simposio realizado durante el congreso de 1976,
cuando los debates y proyecciones giraron en torno al llamado Nuevo Cine
Latinoamericano, un asunto mucho mds a tono con la realidad politica de la regién, que

en ese periodo estaba en buena parte dominada por dictaduras militares.

Entre los participantes del congreso de Oaxtepec habia investigadores, criticos y
archivistas latinoamericanos como Jorge Miguel Couselo, Maria Rita Galvao, Pedro
Susz, Héctor Garcia Mesa, Hernando Salcedo Silva, Henry Segura y Aurelio de los
Reyes. Durante el evento, se realizd, ademas, una muestra de films silentes de
América Latina. El simposio fue una de las actividades de un encuentro de caricter
regional, realizado con apoyo de la UNESCO, que habia tenido lugar una semana
antes del congreso de la FIAF, titulado II Seminario Latinoamericano y del Caribe de
Archivos de Imdgenes en Movimiento y que habia reunido a profesionales de catorce
paises latinoamericanos y dos africanos (Angola y Mozambique), como observadores.
Se traté de un evento sumamente importante para regiéon que buscd discutir
cuestiones técnicas relacionadas con los archivos audiovisuales de los paises en
desarrollo. El debate sobre las condiciones de los acervos regionales puso en
evidencia las dificultades de encarar investigaciones sobre nuestro pasado
cinematografico, en especial, en lo que concernia al mas remoto periodo silente. En

mas de un sentido, seria tentador pensar al congreso de Oaxtepec como un “Brighton
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latinoamericano” pero lo cierto es que la nueva historiografia suscitaria sus efectos en
la regién algunos anos después y en este fendémeno tendria un papel crucial un actor
ausente en el marco de estos encuentros: las universidades.” Sin embargo, en el
mapa archivistico global, el congreso de 1982 significd el definitivo fortalecimiento de
la posiciéon de Latinoamérica en el marco de la federacién, iniciado en Brighton.
Luego de esa fecha la FIAF seleccionaria a esta regién como sede de su congreso en
cinco ocasiones mas: en La Habana en 1990 (“Film Archiving in Developing
Countries/The Ibero-American Film of the 1930s, 40s and 50s), en Montevideo en 1992
(“Programming in Film Archives”), en Cartagena en 1997 (“Out of the Attic: Archiving
Amateur Film”), en San Pablo en 2006 (“The Future of Film Archives in a Digital
Cinema World: Film Archives in Transition”) y en Buenos Aires en 2009 (“The
Cinematheques in Search of Their New Audiences”).”® En todas estas oportunidades,
como vemos, los temas de los congresos siguieron ligados a las agendas y urgencias
propias de los paises latinoamericanos, logrando mantener en el debate mundial las

problematicas propias de nuestra regién.
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1. “Lista de delegados del 34th FIAF Congress ‘Cinema 1900-1906””, Brighton 28 de mayo
al 2 de junio de 1978 incluida en el programa del evento, pp. 1-4. Disponible en FIAF
Archive: Digitized Archival Documents [Acceso: noviembre de 2018].

DELEGATES

Executive Committes

Mr. Jan de Waal, Nederlands Filmmuseum
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Mr. Ray Edmondson, Mational Library of Australis Canberra
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Mir. Pek Sun Tae, National Film Archives of D.P.R.K. Pyong Yang
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Donatien Mbaloula, Cinémathiégue Nationale Populaire
et Musde du Cinéma
Ahmed Al Hadary, Al-Archive Al-Kaumy Lil-=Film
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Mr, Tom Gunning, Film historiam

Mr, Barrie Salt, Department of Film, The 5lade School of Fine Ark
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Dr, Mario Verdone, Department of Film, University of Roma
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Mr. Barnard Happd, technical consultant
Mr. Roderick Snell, Learning Resources Centre, Brighton Palytechnic

Some Other Participants

Miss Maxine Beker, Granada Television Ltd.

Mr. John Barnes, Barnes Museum of Cinematography

Mr. William Barnes, Barnes Museum of Cinematography

Mrs. Raymand Borde

Mr. Jean=Pierre Brossard, International Federation of Film Societies
Mrs. Freddy Buache

Mr. Michasl Chanan, The Polytechnic of Central Londaon

Or. Klaas Compaan; Philips Co. Ltd.

Me. Susan Dalton, Wisconsin Center for Film and Theater Research
Mr. =y. Dumenk,Institut kational de 1'Audic Visuel

FMe. ﬁELguuriln Engberg, University of Copeanhagen

Mr. Stanley Forman, Educational & Television Films Ltd.

Mr. André Gaudrfault, Umiversité Laval

Mr. He M. Karim, Informatfion Depertment of the Republic of Indonesia
Mrs. Lawrence Karr

Mr. and Mrs. Jecome Kushl

Miss Karol Kulik, Wational Film School

Mr. David Lance, Internatiomal Association of Sound Archivea
Mre. Einar Lauritzen

Mr. Gus MacDonald, Granada Television Ltd.

Dr. Kurt Maetzip, International Federation of Film Societies
Mra. Madeleine MalthBte-MéElibs

Miss Janet McBain, Scottish Film Coumcil

Mra. Aglyea Mitropoulis, Cindmathdgue de Gréce

Mra. Ib Monty
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Mr. Ennoc Patales, Minchner Stadtsuseum

Mre. Vladimir Pogacic
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Mr. Charles Turner

Mra. Audrey Wadowska

Professor Rune Waldekranz, University of Stockholm
M. Tjitte de Vries

Mrs. Jan de Vaal

Congress Organiser

Mr. Oavid Francis

Congress Co-ordinator

Misas Vanessa Hinton

WNational Film Archive Staff in Attendanca

Mr. Jaremy Boulton
Mr. Harold Brown
Miss Janette Faull
Mr. Roger Holman

Mr. Clyda Jeavons
Miss Christine Kirby
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Press Officer, British Film Institute
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2. “Informe de la Primera Sesion de la Reunion General del 34th FIAF Congress ‘Cinema 1900-
1906””. En: Cuaderno de Minutas, Brighton 28 de mayo de 1978, pp. 1-11. Disponible en FIAF

Archive: Digitized Archival Documents [Acceso: noviembre de 2018].

FIRST SESSION May 28, 1978, 9.30 a.m.

1. OPENING AND CONFIRMATION OF THE STATUS AND VOTING RIGHTS OF THE MEMBERS
PRESENT OR REPRESENTED

e e o . . S it
—_ -

The President, Mr Pogacic, welcomed all the stiending delegates in HBrighton
and immediately sterted the General-Mecting's business by the first point
on the agznda. He thersfors gave the word to the Deputy=-Secratary-General,
Mr Raymond Borde.

Mr Borde read out the list of thz membere prasent, also indicating in each
delagetion the namz of the voting delegatc (underlinsd).

Members and their delegates

Amstexdan Nederlands Filmmuseun J. de Vaal
Beograd Jugoslovenska Kinotekse V. Pogecic
Berlin (DDR) Staatliches Filmazchiv W, Klsue
Barlin (BERD) Stiftung Deutsche Kinemathek H. Rathsack
E. Orbanz
Bruxelles Cinémathaque Royale de Bulgique J. Ledoux
Bucuresti Arhiva Nationala de Filmo M. Parsisnu
A. Puzan
Budapest Magyer Filmarchivum I. Molpex
Canboxra Netional Film ﬂrchiuaﬁNatiunnlkLibrnry it e
of Australia T T
Hebana Cinemeteca de Cuba P. Vega
Helsinki Suomen Elokuva-frkisto 5. Huhtsla
P. von Bagh
Jerusalem Archion Ierseli Leseratim L. van Losx
Kobenhavn Det Dencke Filmmuseum 1. Monty
K. Joncs
Lisboa Cinematsca Necional A. Seixas Santog
London National Film Archive D. Francis
C.: Jeavons
Madrid Filmotece Nacionel de Espofia L. Bexrlcnga
F. Sorim
Mexico Filmoteca de la U.MN.A.M. M. Gonzales-Casnnovs
Montréal Cinémathdque Québécoise R. Daudelin

P. Vé&ronnezau
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Moskva Gosfilmofond V. Dmitricv

Mew York Dapartment of Film/Muscum of Modera Arxt E. Bowser
J. Gertenberg
R. Summers

Cslo Norek Filminstitutt . Stenkley

Prague Ceskoslovensky Filmovy Ustav/Filmovy 5. Ondroucek
hrechiv M. Frida

Pyong Yang Mational Film Axchives of the D.P.R.K. Pek 5un Tas

Kim Chol Yang
Kim Yong Sok

Rome Cinetecce Nezionale G. Cincotti
Sofia Dulgarska Necionelna Filmoteke T. Andreykov
Stockholm Cinemetekat/Svenskes Filminstitutet A.=L. Hibom

R. Lindfors
Toulouse Cinémethdque de Toulouse R. Borde

C. Boxde
Warszawo Filmoteka Polska R. Wituok

A. Chodnikiewicz
HWeshington Motin Picture Section/Library of Congress P. Spehr
Washington Archives/Mmerican Film Institute L. Karr
Wizn Osgtorroichischoa Filmarchiv . Fritz

L. Gesek
Wien Oueterreichisches Filmmuseum P. Ranlechner

F. Kubelka
\liesbeden Deutschrs Institut flr Filmkunde U. PBschke

D, Gebaucr

Mr Busche from Cinémothdque Suisse, Mr Comencini from Cinzteca Iteliana and
Mr Kule from the Nationzl Film Archives in Ottawe wore expected to arrive
some time later, Apologies for obsence had beon received from Mr V. Privato
Vico-President of FIAF, and from Mg Adrinne Prolo from the Museo Nezienzle
del Cinema in Tozrino whe had given her vote te ir Comoncind.

Associntes
London Imparinl Usr Museum C. Coultass

R. Smither
Mr Coultoss raisnd & guestion to know whethexr, fTollowing the new Statutos,
he now hocd the right of vote. Hr Borde roferred him to ext. 17 of the
statutes which said : "Eech associote has the right to vote on all matters
excopt thoss orising from the application of Statutes and Rulzs."
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Ja=
Dbservors
Drazzeville Cindmeihdgua Netionols Populoire D. Mbaloula
Cerzccs Cinometece Nocional R. Izaguirrs
R. Restifo
Jekexta Sinematsk Indonosic H. Hisbeeh Diran
H.A. Korim
Las Angeles U.L.L.Ae Film fxechives R. Roscn
Mio de Jeneire Cinemetcca do Museu de Srxrte Moderna C. Alyes Netto
Rochastor Depoartmont of Film/I.M.P. J. Kuiper
Seoul Koruan Film Archive Incorporsted foundetion J.H. Leso

fpologiss for abscnce hod boen recoived from Mo Schmitt from Bois d'Arcy,
Mr Fernendez Jurado from Duenos Aires, Mr Reynel Sentillane from Lima and
Mr Graham Shirley from Sydney.

Honorary Members

Mr Einer Louritzen, Stockholm, Sweden
Mr H. Volkmann, Berlin, Doutsche Demokratische Republik,

Mr Bordas grected o certain number of other guosts to the Congress
who had elrocedy errived, omong which s

HMr J, Dumont, Internstionsl Fuderation of Tolevicion Archivos

Ms Dalton, Visconsin Conter for Film and Thzeter Rescorch

Mr D, Lance, Internationsl Association of Sound Arxchives

Mrs A. Mitropoulos, Cinfmathique de Gréce

Mr Liam O'Leary

Mr E. Potoles, Minchnor Stadimusoum

Hr R, Shiplds, Intornational Foderation of Film Socistics

HMr H, Verdene, Conzezil Internotionol du Cinédma ot ds la Télévision
Hr. R Veldekrantz, University of Stockholm

Hr T. \lstwon, Impericl Wer Muscum, London
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dh=

2. ADOPTION OF THE AGENDA AND UF THE VOTING PROCEDURE

The Fresident underlined that & new agsnda, differont from the one which
hed been sent out in edvencs, had now boen drafted by the Exccutive Com-
mittes and been distributzd to all dolcogates. It road as follows @

FIRST SESSION 20 Mey, O mom. = 12.30 p.m.
1. Confirmetion of the stetus ond voting rights of the members present or
ropresonted.

2. Adoption of the agendo ond of the voting procedure

3. Approvel of the minutes of the pruceding Generel Meeting
4. Neport of the President

5. Adoption of the budgot for 1979

6. Nuestions on the Commissions'reports

FIRST SESSION - Pert II (reserved to member)
T. Status of members - Admission of new mombers

{ratification by the Gencral Macting)

B. Discharge of the admiristration of the outgoing éxunutive Committeco
SECORD SESSION 28 Moy, 2 pum. = 4.30 p.m.
9. Open Forum

THIRD SESSION (For membors end associatzs only) 29 Mey, 9.00 aune = 1 p.m.
10. Report from M. Ledoux on hic rceignetion as Seeraterxy-General

11, Flection of the now Exscutive Commitieo

12, Orpenisation of the next FIAF Congresses in 1979 and 1900

13. Ppints on the agends on which discussion wos not complete, projects,
and any other business

Mr Ledoux protested bzcouse the Gencral Meeting had boen shortened to only
three sessions. Hz thought:this was much too short and doprived tho Gene-
ral Mecting of the possibility to discuss thoroughly ell tha items on the
agenda or to get batter informed on any other FIAF mettors which the mnom-
bees hod tho right to know.

Mr Pogacic soid he also regrotted tho very short time allowed to the Gene-
ral Mecting but this wes duc to the orgonisetional problems of thz two
Symposia which were to Tollow the Ganerzl Mosting. He added that tho
Executive Committes had no intention whatsoever to rostrain the members!
possibilitics for discuesion and thot wo would hold longer sessions if
NECEBEOTY .
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I

Mr Kleup assked to inelude in pt 13 o report on the mein FIAF projecis.
This wee ogrood.
The agcenda, thus amended, wes thon unenimously adopted.

3. APPROVAL OF THE MIMUTES OF THE PRECEDING GEMERAL MEETING

. . i s s e e B e B B B L S R S S o el L Ll s i e

The Minutes of the JUMIIIC General Meoting in Varna, which had been sunt to
gll affilietss, were unonimously epproved seve for one abstention.

4, QEPORT OF THE PRESIDENT

i & e R e

The President, Mr Pogecic, ruad out o xeport which ho prosented as o report
of tho activities of FIAF's Cxocutive Committes during the past yeer (an-
nex 2). H: ended by evoking the greve problem of the Secrotary-Gencralls
rasignation but reminded tha members that an opportunity would be give spe-
cielly to discuss this problom during the 3d session on the next day.

There being no questions or comments on this report, Mr Pogacic then gave
tho word to FIAF's Treesurer for the next item on the sgenda.

5. ADOPTION DF THE BUDGET FOR 1979

A11 the affilistes hed recoived the FIAF sccounts snd belence for the year
1977 together with the zuditor's rcport, (annex 3). As there wors no gues-
tions on these accounts, the Treasurez, Hr de Veel, storted te comment on
tho draft budget for 1979 which all the delagetes had in their file {annex 4},
He exploined thet, ot its meeting in Perpignan, tho Executive Committee had
decided to roise the Executive Secretary's salery, the ressons thorofore
baing thot the resignation of Mr Lodoux had given her additional responsi-
bilitine and more work, and elso becauss it folt that FIAF now functioned
a8 & rool internotionsl organisction end ite oteff salerics should thero-
Tozre be aedopted.

£11 the other items on tho budget showsd only some normal inflation end
they gave rise to no perticuler comments. As for the P.I.P., Mr de Vool
snnounced some new informetion but befors giving the word to Hre Bowser on
that point, ho asked for the comments of tho meombers on the first part of
the budget,

ir Ledoux said he protestod with the Treesurer ond the Executive Committes
bocouss he had mot been congulted ebout the raise of sazlory grantod to

Mrs von dor Cleot. As netionsl member in the country where the FIAF Secre-
tariat is sstoblished, ho felt this would heve been only normel. He also
thought this reiss wos unjustificd ond seid the Executive Secretary did not
hevo more work beceuse of his resignation.

fir Dowdelin replied that the Executive Commitoce's decision hed not been
mercly to raisc ths Secrotary's salacy but to readjust it efter a cereful
exeminction, in the Stotutcs end Rules, of hexr respongibilitics and dutius
which wore much moarz thaon those of e simple office employo=. The mz=mbcers
had considercd that she should be trestod ss & porson warking in en inter-
netiensl burcou whoso functions did not exectly colncide with ths dofinitions
oxisting in the Soersteriot's country of esteblishment.
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Mr Dorde end Mr de Vsol both supported Mr Doudslin's urgument and confirmed
that tho Exccutive Secretery did hove more responsibilitics; ond slso more

work, now thet iir Ledoux hed rosigned ce Secrotery-General.
The Presidont thenm gave the word to iMrs PDowoer to commoant on the P.I.P.
budgret. She explained thet, as it wes drefted hexe, the P.I.P. budgot

showod o deficit of more then 300.000 Belgian francs but that the Exvcutive
Committon in Perpignan hed cgres:d to finanea it by 200.000 BF. Thae remain=-

ing sum wos to bo raised somc way or enother by the Documentation Commis-

gion or tho project would, regretfully, hava to bz concelled | The Commis-

sion had theon tried very hard te find & solution to thiz crisis and had

como up with some proposels which Mrs Bowser would explein later, but, just
before this Genorsl Mocting, it hed received the nows thot the Dulgarion ili-
nistey of Culture had deeidse to allow a threc yesr grant to the P.I.P. which

would sove it for ot locest that poriod.

e Andreykov was eskod to reod the letter in which Mrs Jiviova, Hinistor of
Culture of Bulgeriz, oupleined why sho hed decided on this grant of & 4000
for 1978 end moxz for 1979 end 1980, lir Pogecic, Mrs Bowsez, Mz de Veal and

li‘re Thorpe ell expresscd their thenks to Mr Androykov for thie gencrous

gront end ilr Kloue suggestod to modify the 1972 budgot proposal eccordingly.
This wes asgrood and tho 1979 budoot, thue modified, wee put to the Agsembly's

vote, It wes unonimously &dopted, sove for one abstontion.

6. NEPOAT OF THE SPECIALIZED COHMISSIONS

R R R B R RS AR W R W B R R e S

a} Preservetion Commizsion

Mr Vollmenn reminded the meombors thet the last report of tha Commission had

rocently boen published in tha FIAF Bulletin., Ho had hopud to bs sble to

distribute tho draft report on the “Proscrvation ond Restoration of Colour

and Sound in Films" heore st the Gonerwl Meocting but somo misheps in its
printing had postponed its publicoation by a fow wacks: The membors would
however reccive it beforsz the end eof July.

In anower to o guastion of Mr de Veal, Mr Volkmunn ocxplained thati he would

nersonolly prepere & slightly revisod varsion of the first port of the

Presorvation Menuzl, i,e. 'thz prescrvation of bleck ond white films' mainly

for the bonefit of Tilm szchives in developing countrics. This rovised
version of sbout 80 - 100 pogos should bo printed in 100 copies,

lr Gonzeloz Cassnove immodiatoly praposed to heve this now version translo-
tod into Spanish et his erchive in Mexico for the benufit of the Latin Aue-

ricen Archivos. Thiso proposol wes gretofully eccupted.

b} Cetologuing Commincion

fll the perticipents had before them e writton report on the work of this
Commivsion during the pze: yeer (annex 5).

e Kleus W¥iofly summerized its mein pointe ond eadded that the publicotion
date of the Manual hed now boon postsonczd ona more month.
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Ti'-

e) Lagal ancd Copyright Commiceicn

Mr Kuipar, cheirmen of the Commiesion, recd out the following roport :

"Jecause of the chongu in archive positions of the Chaizmsen and the resi-
gnztion of M. Ledoux, the Committze hold no formal mocting during the past
yeor. Howevur, the exccutive Committou ee o whole, the Presidont of the
Federetion, and sowvorel individuel members of the Executive Committes cer-
ried on the work of the Commission, HNotebly in Yugoslavie in November 1977,
thorz wee & moeting held in Jelgrado on the proservetion of moving images,
Thiv meating of & group of oxperts wes called togothox by UNESCO and follo-
wed an initisl meeting hold in Borlin in September 1976. The cbimct of this
meeting wes to roviow the technicul ond legel aspects of film przservetion
and to excmine the prectical ond sdministrotive problems flowing from thoso
tho pspucts. Mr Pogucie, Mre Dowser, Mr Wolkmann, fir Kula, and Mr Roads,
oll memberes of the Fedoration, were presont.,

A finel report from this meeting is being distributed at this time for dis-
cugsion by thoe delegetes in Drighton and the Choirmen of the Commiszsion
believes it ic importent for the Federation to errive at © firm position on
the metters discussad in the UNESCO report espocially on the topics of :

= logol deposit

= problems of seloction

- problems of the usags of colluctions

= changzs in intarnational copyright lows

= technical recommundations for proservation.
Relations with FIAPF slco got the ettention of the commission.
In July 1977 Mr BRISSON of FIAPF wrote ths Soerctary General thot FIAPF was
prepazcd to discuss with our Foderation on sgrecment on the scquisition and
use of Tilms but that suck o discussion could only bo bosed upon the type of
controct thet haed alrcady buon ustoblished and hod boen sent to meny of our
membere. Instead of mercly revising the oxisting FIAPF contract, the So-
cretary General offcred te prapers a poper to Lo cellad, “A declarstion of
Goneral Frinciples On *he Proservetion of Hoving Imegus" inm the hope thet
the Fedoration and FIAPF could egrae fizst on neneral principles snd loter
move on to sctisfoctory spocific egreoments.
At the time of his resignetion, the Sccretary Genoral had not been sble to
complita this stotmont of principles. After the discussion in Drighton, the
Commiceion intnnds egein to taoke up this work on tho declaration for us:z
vis-a-vis FIAPF.
In addition, it is recommended that considiruble time be set asids ot the
noxt Congrzss to held @ widr-renging discussion of the problems anumeratad
8t the Delgradc Conferonce of UNESCO. This discussion should be held svaen
if it is nccossury to roploce or roduce the time normally set eside for a
sympogium, "

Hr Kuiper thon eddou thet the mambers would slroady heve the opportunity
fQring the sccond session of this Congross, Open Forum, to discuss & vory
important UNESCO decument concerning the safoguarding and prescrvation of
maving images, which again raiscd the moin issuce enumerated hura-above.
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{r Klauoc underlined that tho Copyright Conmicsion wos et present composcd of
only throe menbamrs, out of which one momber was about to rosign. Hz thought
this wos too emall 8 group to underirka the heavy tasks which lied before

the Commigeion and he suggestod to enlorgse it. lic Kulper egreocd to make pro=
posels for thz sppeointment of now members et the noxt Cxecutive meeting.

d) Documentation Conmicoion

411 the participants hod befor: thom a writtun report frem the Documnntetion
Coumission (anncx 6).

Concocxning the Internationcl Indeox to Film Poriodicels, ito Bowstr asddzd that,
furthar to tho recent information sbout the Bulgarian grant, the Commission
had discusscd wverious meens to put the project on a bottur fimencicl besis

gnd had decidod to study tha possibility of mxpending it to the most importent
television periodicals, ond to make this new index awsilsble either in com=
binction or scparctely from the 7ilm periecdical card sorvice, at the addi-
tional cost of 300 Swiss froncs. She asked for en indicative show of hands
from thoso archives who would bu intorested in this new scrvica. Eighteen
archives snawercd positively which lics Bowser found guitc onoouraging. GShe
gaid the Commission would now study the application of this project more in
detoils.

e) Commission for archivoe in developing countries
= 2 2 -

Hr Pogocie, chairman of the: Commizsion, regrettced the unforcsceon sbsenge of
ite repporteur, Mr Perzy. Howevor, the members 21l hod before them his
wirittcn report (annux 7), together with & summery of the answers reccived
from 19 countrice to & guestionneirs, which haod beon meiled te 55 countrics
not yet connsciad with FIAF, to discoveor whot wezs their spoeifie nozdg in
the ficld eof film proservatien, The results af this guestionnairoc would be
discuesnd during th2 Open Fozum.

To conelude, Mr Pogacic suggested to cnlargo the Commission to 5 membors, now
thot 2i4e thros fizrst momburce @ i Mbaloula, Mr Perrcy and himscl?, hod com-
pletod the proliminery tesks. The Genaral Meeting agroed and asked the
Executive Committoe to appoint $wo new membors ot its next moeting.

The Presidont then ellowed the Meeting to break up for a fow minutes aftex
which tho members only ro=esscrmbled for the next item on the egenda

I.. JEMBERSHIP (UESTIONS - ADMISSION OF NEL MEMBERS

. x e i o

lix Pogecic geve the word to the Deputy-Sec:utery=Gencrel to introduce the
discussion on two econdideturss for memborshin,

2} Depertment of Film of the Intornationsl Mussum of Photography at George
Eestuan House (Rochester)

i gt -

Mr Dorde remindod the mewmbors thet this old end welleknown film erchivs,
fﬂrmﬁrly member of FIAF but separatod From the Federetien simnes 1960, hed
bevn adnitted last year as Dhserver with the provisc thet it should put en
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end to all legel proceedings which had oppossd it to FIAF in former yeers.
lie Kuipor had efficially ronounczd to eny claims by 8 lottor datzd Decon-
ber 20, 1977, end this mnticr was now closod,

i Borde addod thot the Cxecutive Commitice hod carefully examincd the
documents Bubmitted by Mr Kuiper for his srchive's spplication for membor-
ship ond cepecielly the peints conecening the Film Department's degroe of
autonomy within the Internstisnal Museum ef Photography, and that the men-
bers hod found thosz informeotions quitec sctisfectory. The szchive had &
renarkoble colluction of Tilms and documents ond very interesting public
activitica.

Mrs Dowscr hod visitod tho archive on several pccosions and confirmod the
very good reletione end tho ceoperation which oxisted betwoen the Film Do--
partmont of Georgs Eastwman House nnd the othor American erchives. She
gtrongly rocommendeod its admission e Membor of FIAF.

Ir Kuiner wes then osked to join the meeting encd answer question from the
delegates.

Mr Ledoux nsked him for more dotailed explonations on the sutonomy of the
film Doportment within the I.H.P, Hr Kuiper said thet, ss Director of
the Depertment, he woe totelly responeibla Tor the direction and policivs
of that Deprriment and for the motion pieture colleetion, The archive
also wes 2 seperatc budgot end is responeible for the programing of its
theatro,

There being no other queostions, Mr Kuipor then withdrew and the President
instructed the vots by sccrot ballot to be takon (with Me Gebauerz, Mg
Puren ond [l Gertonbarg as scrutinzsre) on thz admission of the Film Dé-
pertment of I M.P./G.E.H. ma membur ef FIAF.

Thz results of the voto wore : For the motion 20
fgainet i
fhaotention -

) Cinemateea do Museu d= Arte MNodorne (Rioc de Janeira)

E T - (O o i e e e

Mr Dords said that thz Cinemoteca of Mio de Jsneciro, which had bosn an
Obgezver in FIAF for 4 yocers, was now applying for full membership,

Mz Alves letto had submittzd en opplicotion in good form from which it ap-
pearod that this erchive wus bzcoming onz of the most importont Film ars
ehives in Lotin-America. It has on intexesting collection of {ilms among
which meny Brasilien films and orgenize numerous public sctivitics. This
grchiva is 2lso an active mombor of UCAL (Union de Cinemetzoces de Americe
Lotina),

Unfortunetely, one of the formolities rofuired by FIAF for the sdniesion
of members had not yet beun fulfilled, i.c. @ visit of the archives premises
by & membar of the Exccutive Committes. Hr Parry, diructer of the Depart-
ment of Film of the HHA in New York, hod however rocently vieited the
archive and hed mede @ very fovourablz report.

»
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10.-

The Executive Committes thereforc recommendnd the adpnission of Cinomateca
do Musou da Arte Hoderna as o Mombar, with the provise that a visit be paid
to thct crchive @s soon ©s possible and ot the lotest, bofore next Generel
leoting,

Mr Nlvec Hetto thon joined the meeting., To o question of Mr Dorde, hs ens-
worsed thot thz reletions of his orchive with Cinomateca Oresileiro in Sao
Paula worc ocxcollont and thot they wers oven plenning to run in common &
laboretory for th: restoration of film:.

Me Ledoux having aske! for some deteils cbout his activities in UCAL,

Mr Alvos Netto expleincd thot this associction wes much more a ragional
orgenizotion than FIAF, cined at cstcblishing contocts botweon the various
Latin-Ameriesn archives end helping them o nxehonge progroms, experignces,
otc ..., but thet it wes certainly not us structured as FIAF. He hoped to
bo mble to %olk more about tho rolations butwezn FIAF emd UCAL during tho
Upen Forum.

Hr ledoux elso put somo questions obout the sxchive's zutonomy within tho
liugou de Arte Foderne, to which lr MNetto enowercd that this autlonomy wes
most sotisfying : the erchiva has = sepercis budget, scparetz steff and the
grchiva's dircetor is entirsly recponsible for all its work,

Concerning the problem of a wvisit to the erxchive by & mumbox of tho Exccu-
tive Committee, Mr Notto confirmed thet he wes rcady to receive this momber
@s soon Eg poseible.

Mr Luiz Derlenge ropoztcd that he had wvisited tho orchive of Rio in recant
voore ond he thought that it had every raosson te bocome full iember of
FIAF.

Mr Alves Motto thon withcdrow.

Thera being no other questions or comments from the lssenbly, the Presidont
instructed the votc by sccret ballot to be tokoen on the fellowing motion:
that Cinenetuco do Huseu de Arte Hoderne be sdnittod as llenber under the
condition that o visit by a member of the Exoccutive Committos be made to
the archive's nremises et tho sorlicst possible dute,

The zesults of thu voito (33 mombers voting) wers

Fox 30
fpoinst 1
Abstention 2

Hr /lves Notto wos infozmzd of this deucision ond congretulated, but he
would have no right of votz at the G.li. until the lust condition was
fulfilled.

Vivomatografias. Revista de estudios sobre precine y cine silente en Latinoamérica
Afo 4, n. 4, Diciembre de 2018, 312-356.



DOCUMENTOS ¢ CUARTEROLO, MIQUEL, NUNEZ Y TORELLO - A 40 ANOS DE BRIGHTON, 1978 336

1l.-

¢) Obsorvors

e

lir. Dorde informod the General Meeting that the Cxscutive hed accepted two
condidoturce for ocbservership during the past y=zer :

1) Cinensteca Mocienal do Vonczuelo (Coraces)

Thot erchive, directed by Hr Izaguirre, fulfillad ell conditione to bocome
affilieted to FIAF and Mr Dorde briefly summarized the informetion which
ite dircctor had given the Cxccutive Committec to support its cendideturc
{Annox _8).

2) Cinomatnca Urutuays

This erchive had elrcady been affilicted to FIAF for many ycurs ee "corres-
pondent" but ccunomic difficultics had ceused its temporzry withdrowal from
the Federation in 1972, Its devolopmant now allowed it to come back and

Mr Borde gove some sxomplcs of its present octivities, (Annex 9). He ad-
ded thet the list of filme held by the erchive was also vory impressive.
The erehive is directod by a group of Cxccutive directors, emong which

My Mertinez Cerrill, whom mony members have already mot, and is Cristina
Ferrari, who represented the archive here at the Brighton Congress.

3) Roeonfirmetion of, Ohsexvers

Mr., Dordo reported thet following Articls § of thuo Statutes the Exocutive
Committee had prococcded to the reconfirmation of the Observors!' S5tatus but
that severel Observors hod not sent in their annual report this year. Con-
gidering that the information contained in this roport must serve as the basic
document for the Observors' reconfirmation, the Executive Committee had
decided to postpone thesz archives® rocconfirmetion.

lir Ladoux having ssked whet had hepponed with the xeconfirmation of the
Observers which had boon postponed last yeer in Varna for the ssmc reasons,
Mr Borde answercd that only Film Kaneh felli Iran had not sent its report

in spito of the Secrotary-Goneral's lottor to romind them of this duty.

Therz was cgain no report from Tehron this yser but fir Dorde oxpected to

spe [r Gaffery hers in Brighton and to hzer somes explonotion for his silence.

8. DISCHARGE OF THE ADMINISTRATION OF THE OUTGOING CXECUTIVE COMMITTEE

_-_...--q-------a.-qia----.--u--.-.-.n-.-n--q.------1----.-1.—-------—-...-A-----d-------a-—---l-!--l-!

The President nsked the General Meeting to give its discharge to the reti-
ring Executive Committee, end this was ogrzed unanimously.

Thia finishod the business of the first scecion.
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3. “Informe anual de 1977 de la Cinemateca Argentina”. En: Cuaderno de informes del 34th

Congress “Cinema 1900-1906” de la FIAF, Brighton 28 de mayo al 2 de junio de 1978. Filmoteca
delaUNAM.

UNDACION CINEMATECA ARGENTINA
05 AIRES = ARGENTINA

ANNUAL REPORT 1877

' INCORPORATION : We obtained with s great economic effort 1000 reels
ging to San Miguel Film Studie, not working since 1957. This Film

io was completely closed and due to the lack of interest in official
snisme concerning the history of cinema, the Argentine Cinemateca
decided to rescue from destruction part of the history of Axgentine Cinema.

ggggglnL CINEMA PROGRAMMES : Presentation of tha anthropological film show
“sent by the Department of Film of the Museum of Modern Axt of New York,
" which was one of the most important cultural events of the season.

Presentation of the new Swiss Cinema, Hindu Cinema, Japanese Cinema,

Spanish and North American Cinema of the last decada.

DELEY SCREENINGS : They still go on, on the two halls that we manago.
Both theaters are placed dcwn town in the city, one cen hold BOO movie=
goers and the other 230.

RETROSPECTIVE : Commemorating the 20th aniversary of the premisre of
"La Casa del Angel” directed by Leopoldo Torre Nilson, we offered a
complete revision of the work of this Argentine director which was
presented by himself.

i ted to "John
INEMATOGRAPHIC SPREADING FOR MEMBERS : Some screenings devo
L Bozymantand the "Developnent of Chronological
History of Cinema" were held. After thaose screenings, lectures were giv
by specialists.

VISITS : By an invitation of the Argentine Cinemateca, i:ﬂ;hziht::'
Uruguayan Cinemateca also took part, Mr Ted Ferzy, Di‘:“ k. arcived 18
Department of Film of the Museum of Modexn Art of New dnr e
October st Busnos Aires., He could observe dirsctly ;: u:hu peculiar
working possibilities, our shortages and, ?’r“dgx*:?nai;.

development of this part of the South American E“r: of our Cinemateca,
In Buenos Aires, Mr Perry held meetings with ?'Qh: Museum of Modern Art
the Uruguayen Cinemateca and the Cinemataca © ‘deo, Rio de Janeiro
of Rio de Jsneiro. Afterwards, he vigited Montevideo,

and Sao Paulo.
5TORY ¢ The group of this

INVESTIGATION CENTER OF ARGENTIN CINEMA

pd after four years
center depending on the Axgentine Cinematec8, z:T:ingin.m'. (pexiod
of work, a book entitled "Interview about ﬁ:E: actors, actresses,
1930-45) and which includes 35 inta:u;nwﬂt“ rephers, art directors from
directors, script writers, musicians, pho ?ﬁn hook which will have about
this period with their own film history:

400 pages is in printing since December«
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CATALDGING : The Argentine Cinemateca started in 1977 the cataloging of
gcientific films existing in our country.

CINEMA_COURSES : We organized a course of cinematographic production
with the participation of 160 pupils who filmed exercises in Super 8,
about pullutinn in Buenos Aires.

MAGAZINES : We collaborated with the Uruguayan Cinemateca in the edition
of the "Cinemateca" magazine which appears monthly.

HELPING PROGRAM FOR SOUTH AMERICAN FILM ARCHIVES : After two years of
negociations, was formed in 1976 the Cinemateca of La Paz (Bolivia).
For its first aniversary, our President Guillermo Fernandez Jurado

was invited to show a program of classics, lended by the Argentine
Cinemateca.

MOVING : 1977 has been a very hard year for the Argentine Cinemateca,
due to the liberation of the Renting Law after 30 years, so we were
obliged to leave some of our offices rooms. We moved the library and
the Files to a place and a great part of the material to a deposit
located 30 km from Buenos Aires. At the end of December, we decided
to rent an old house to concentrate most of the bibliography and films
of frequent consultation. All our economic reserves were used for

the repair works and the rent.

SHOWINGS : The exhibition of the Argentine Cinema Posters (1934-1964)
has been presented in the following cities : San Juan, San Luis, Enrdgb!.
Ris Cuarto, Mendoza and Mar del Plata. The route traveled has been o
12,000 km and the exhibition has been seen by 25.000 people.

Guillermo Fernandez Jurado
President.
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4. “Informe anual de 1977 de la Filmoteca de la UNAM”. En: Cuaderno de informes del 34th
Congress “Cinema 1900-1906” de la FIAF, Brighton 28 de mayo al 2 de junio de 1978. Filmoteca

dela UNAM.

FILMOTECA DE LA UNAM

. Last December (B-XII1-1977), the institutional
life of our Film Archive received a new and decesive
momentum when -in a solemn ceremony before the Rector
an? in ?he presence of the authorities of the National
University of México- an new agreement was read in which
the future activities of our Film Archive were extended
and stabilized in a permanent form. The transcribed
agreement will be included in this report. During
this ceremony Maestro Manuel Gonz&lez Casanova, who
founded the Film Archive in 1960, was ratified by the
authorities of the National University to continue
directing the Film Archive. I

-

AGREEMENT

[LMOT

Considering that:

The University must make an effort to formulate
plans and programs and to hold activities that con-
tribute positively to the spread of cultural benefits.

The University is not only the place where educa-
tion is developed, taught and cultural spread, but a
specific form of human interaction which can be seen
in the free concentration of wills as a modality and
in the truth as an object of creation anddistribution

inside and outside the University.

It is neccesary to impose measures in accord with
the essencial puepose of permiting a greater inter-
action of the University with society, providing cultu-
ral services for the benefict of the National Com-
munity.

The Film Archives of the UNAM, a part of the
office of University Extension, has been doing an im-
portant job among which we can mention, the cataloging
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R e

conservation, compilation, and difusicn of Cinemato-
graphic materials,

The Film Archives activites, should contribut,
within the work of University Extension, to a greater
and greater degree to all the sectores for a more in-
tegral and dinamic vision of man and the world, inside
the framework of historial and cultupal reality, start-
ing with the cinematographic image that corresponds to
a vast social significance for it's cultural content

and the support that it could give to the docent pro-
grams and research.

By order of the Rector, henceforth the activities
of the Film Archive of the UNAM, shall be the following:

- The localization, compilation, restoration,
and conservation of film and television material that
are desireable due to their quality and artistic,
historical, scientific, humanistic or documental in-

terest.

2.- The conservation of originals, the intertipes
produced and acquired by the UNAM, as necessary.

3.- The registering and cataloging of materials

that have been mentioned in the previous paragraphs,
with the purpose of making access to information and
usefull knowledge for teaching, research, and Univer-

sity Extension easy.

development and eneeuregement of the

mppganixatien of expositions, conferences,
. seminars and symposiums with themes di-
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restoration, and cataloging of film material.

¢).- The proyection of pictures that contribute to

the development and techniecal difusion of the materials
in the Film Archive.

d).- Support service for the General Direction for

Cultural Difusion that has been aproved by the office of
University Extension.

5.~ Exchange and colaboration with National and
International organizations that persue similar purposes.

6.-To gave regular information and service to stu-
dents of film and television, so they can take advantage
of the technical and artistic exper1ence of the past
and the present.

7.- The compilation, publication and difusion of
documents related to cinematography, pedagogy, research,
documentation and education, such as books, scripts,
research papers, magazines, newspapers, and other
special documents.

B.- The realizafion and publication of historical
and technical rﬂseanch that is necessary for a better

. ﬁGWledge of tha cmact’em.stma of 'the general and
ol :

:ggtian and registry photographic of

sepvation of the recorded voices of
to movies and television: inter-
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Cultural
":the Film =
E aﬁ the Lumiere
_ ﬁd:itinn, various

- auditoriums of
ding one being, in
 done with the co-
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om that loy Sweddish Film
chat May 1 we shall be

our files, althoug
In 1877 we had the
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5. “Informe anual de la Cinemateca Nacional de Venezuela para aplicar como miembro
observador de la FIAF”, Anexo 8 del Cuaderno de minutas del 34th Congress “Cinema 1900-1906” de
la FIAF, Brighton 28 de mayo al 2 de junio de 1978. Disponible en: FIAF Archive: Digitized
Archival Documents [Acceso: noviembre de 2018].

CINEHATECA NACIONAL / CARACAS

Buts

La Cinfémath&que Netionale du Venszuela & commz2 but de remlir les téches
suivantes g
a. rassembler, cataloguer ot préserver des films, photos,

scénarios, musiques de Tilm et autres objets se rapportant au cin

et possdédant quelGue veleur culturelle ou historique;
b. préserver des équipements techniques de valeur historique;
c. tenir une bibliothdque spécislisde ;
d. publier des écrits sur le cinémaj

8. promouvoir par tous les moyens dont elle dispose la culture
cinématographigque dans les couches lee plus larges de la

population;

f« wstimuler la production nationale.

Ressources Sconomiques et activitds

La Cindmathéque Nationasle du Venezuela a &té créde en mai 1966 grfice aux
subsides de 1'Institut National de Culture ot des Beaux-Arts (INCIBA), orga-
nisme officiel de culture le plue élevd en Venezuela.

La Cinédmathéque en ce sens dépend du principal orgone cultursl officiel du
pays. Pratiquement, elle dépend du Conseil National da la Culture [CONAC)
institut qui & remplacéd 1'INCIBA.

La Cinémathgte recoit ses fonds et subsides annusls du CONAC.
Ce budget annuel est de 1'ordre d'un million de Bolivers, subside qui, pour
1'anndea 1978 sera porté & 2 millions.

La cinfmothéque possdde une collection de films vdnézueliens qui s'enrichit
3 mesure que s'affirme 1'industrie cindématographique nationale. Elle possdde
prés de 180 titres vénézueliens et guelgues 200 titres dtrangers.

Elle posside une extraordinaire collection de documents sur le cindma (photos,
pressbooks, articles, affiches) qui composait l'erchive Amy Courveisier,
eritique de cinéma frdgais résident eu Venezuels de_puis plusieurs décades.

Catte collection & une valeur inestimeble et offre une riche.documentation.
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La Cinémathique posséde plus de 10.000 photos.

La bibliothi#que dispose, en plus de la collection Courvoisier, de quelque
400 livres et de centaines de revues spScialisées.

La cinémath&éque possdéde environ B00 affiches.

Elle posséde en outre de fiches filmographiques, notes et programmes se

rapportent & plus de 1000 films projetés en sa salle de cinéma.

Elle jouit de locaux propres situés dans le Musée de Sciences Naturelles da
Caracas, (bureaux et dépot de films) et dans la Musde National d'Art ob se

trouve sa salle de projection.

La Cinémathéque organise des projections quotidiennes (sauf le lundi) & 19

et 21 h. Les dimenches, elle orgenise en plus une sdance pour les anfants.

Les programmations ocbéissent & des critéres d'orientation basés sur l'impnrtnncu
das | '+ le développement du cinéma en tant qu'expression artisfitique.

La zcettes est de BODO bolivars par mois, le prix des billets

est de £ et » bolivers et la salle a une capacité de 360 sidges.

Mioyanne des films projetés annuellement : 160.

Pour chaque séance, une documentation sur le film projeté est mise & la

disposition des spectateurs.

La cinémathéque suscite et soutient les activitéds de diffusion culturelle

cintmatographique des oinéclube.

A cet égard, elle aide environ 40 cindclubs dans tout le pays.

Elle donne des conférences sur le cinéma; elle organise des cours et

des séminasires de formation technique et artistique au sein des cinéclubs.

Elle fait partie de 1'U.C.A.L.
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6. “Informe anual de Ia Cinemateca Uruguaya para aplicar como miembro observador dela
FIAF”, Anexo 9 del Cuaderno de minutas del 34th Congress “Cinema 1900-1906” de la FIAF,
Brighton 28 de mayo al 2 de junio de 1978. Disponible en FIAF Archive: Digitized Archival
Documents [Acceso: noviembre de 2018].

Montevideo, 21 april 1978.-

To the Fédération Internationale

des Arvohives: de Filma,

Deax: oolleaguesns:

Cinomateca urugnaya was® mewmber of VAT, orpanizalion
which it joined ans obserwer in 1954, It participated actively in all
the aetivities from 195G, year in which the Latin Americn Soctiom off
WEAT was: constituted, wlhose Seerclariat was: dono by Cinewnteea Urn -
ruayn, EBocondnle difficulties: eavsod nour oeecanssional withdrawal from
the intomational activity and form ¥TAY imw bhe mid sixties, Cinemas
tean Urupuayn took pard of the Conpress: at Mexieco, in 1976, Throupgh
a' porsonal conversatiom maintnined betwen Mr.Martines varril aand the
ieneral Seceretnry Mr.Jnemues Ledoux, it wnss agreed for Cinemadtoca =
rugunaya to return as: member of IIAY by weana of o reguest, which wo
are wakin now, together with tho paywent of the subscription [eoe=wo
are sending draft- with oancelation ol previous: debta,

Rogarding the roguiroments cstablished in article 2
of tho Regulations, we inform yow tliat oun rowidation Act was: scni
o FIAY sevewal yeans ajo.- Cinewaloeea Uruguaya was: founded on 21
April 1952 and ites relation with the Fedovatiom sdaried labe ihal
yeanm,=

Wo compromise curseolves: formally to obsexve the
wlatutes and regulations of ihe Fedevadion and on solving somo Llhe
pronlems which affected our institution in bthe past, we we nssnra
four host co=ppoeralion do bhe work carried buf by the Federalion
and all the'vinewmobecas, of such federation.-

In the last five years: Cinownbeca Urupuayn has
oxchnngod lent films: and other formus: of collaboration with the
following vinomatorns, members of FIAS:

=Huseun of Moderm Art,Departwont. of Film,New York
=Uineteca Nazionale, Roma:

~lluseo del Cinemn, Torino

=Ifilioteca Nacional de Espaiia,Madrid

~Mntional #ilm Archive, Londres

=plgarsia Uinematecn, Sofia

f

i

I paysandd B30 - casilla de correos 1170 - tel. 8 55 /7 - montevideo - uvuguay
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(

has: establishod forma of collabowalion and complemontation with diffe~

=lipgfilmofond, Mosel

=Archiva Nationala de xilm, LUucarest

~Uinomateca foiversitiaria, México

~Cinomatbeca do Museu de Arte Modernam de Rfo de Jaueiro:
=Cinemateca Arpentina, Fuenoa Aires

~Cinemantoca Universitinria, Licm

~Cinenateca Yniversitonia, Guatomalm

=Uinomateca Uraasileira, Sao Paule

~Cinetoca Universitaria, Santiogo de ﬂhilm (hasta 1973)
=Cime Arte: del Sodre, Montovideo

Indopondently from that, Cinematoea vouzuaya

roent produeiion or-:nnixniionm, both privade and offical, national owr
foreipn.—

Ag for our puesent activity is as follow:

348

i)' Archive nnd prescrvation: Limited and searece means: Tor preservabion
are available: a refrigerator for the nitrate filmse. Workm of copying

ii)

iii)

i'w)

on: salety films are limited but pormanently carvied out,

Uruguayan filws: dating fvom 191% onwards have beow recuperatod and
copied on safety film. Recuperation and copying on safety film of

tUrusuayan shorll films: made bedween 1898 and 1916 have already beom
dono. Tﬂtnl amounts to 30 f£ilms,

Ixhibitions: Cinomntoeca uruguaya id at poesent running for cinemm
lialls: in Honfovideo, 2 up-country and is aboud to inaugurate canly
i June o wodern building which will lodge two film halls: (thus:
inoveasing to six the numben' of halls: im Monbowideo). weosides,thia
is going to Ve Uhe site of the Libwmary, Archive of Doaumentis; and
the Sohool of Uinema,

Losenrch: Thim is contred on threo aspocts: a) history of the Uru—
guayan cinomaj b) higtory of the cineuwntographic eulture in Lyu-
guay; ) oinematographie roview in the River FPlate. Cinemntooa has
wade some publieations on this  respoci,.

Publientions: Nine issues of "Cinomatvoa Revista" have been publi-

slied sinece 1977. Yhree numbers: of "Cuadernos: de Uinemateca™ a mo-

‘; mographie: pul:limhun of irregulan issue have been published so far.

/"

: piysandd 830 - casilla de correos 1170 - tel. B 55 77 - montevideo - uruguay
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Approximately 1.500 programmes describing and analizing evory
programne ¢xhibited axe published annually.

v)Teaching: The firs€t School of Cinema established in Uruguay
was cronted by Cinemateca Urugoayn in 19753 it bas baen wor=—
king a= o School since Jamuary 1977. -
Theve are sloost 300 pupils rogistored. Technical and Pmacti=-
cal teaching is givom at & levels.

vi)} Productions Cinownteca Uruguaya has produced se far & short
films, 16 w=n gauge, sownd. One of thow was: done in colaur and
at presont o modiun lenght £ilm is uwndor proparation. Through
an agrocmont with' Hochschule of Munieh a major work will be
done late in 1978, It is foreseon that by 1981 the first fea=-
ture film producted by tho: Produetion Department of Cinonatog
cn Uruganya, croatod in Decoember 1977, will ba under way.

Mr, Ted Perry who visited Cinewmateca Urwruaya
in 1977 can inforw about this activity and othews (diffusion
through radie: programmes and IV, in charge of Cinematecn Cri=-
tics, otc. ).

Relations of Cincwateca with other cinomatogra—
phic organigations im Uruguay are vory liwited, becausc, among
othot roansons, those cinewatogravhic orgeuizutions are non-exis—
tontg Collaborafion ifS maintained with tho Pilm Archive of 50-
DRE gnd the Departwent of Teclnicanl Heans of the University,
both offiecial orxganizationg, In practico, howover, i con sta-
tod that all the cultural activiiy in what films: are concorncd
deponds nowadays: on what Cinewmatoca can do im that task.

As for the deseription of tho rolations which
Cinemnteen Urnguaya can hold eith wewbeors of FIAP { apaxrt from
tho ones already maintained by our organizntion) it is obvious
that thojy are the mormal and’ uwsual onos,.

Vo also point out ihat all the resources of
Cinemateca come Lrow tho wass of mewbers (at present aproxima=
toly 7.000) and’' from bordoraux of shows with films from the
Cinowatoen Archive: im our own film halls. Cinewnteocn has no othor
typoe of assistance, subvention or exowpbion fxom tho Governmonti.

7

(' }paysandﬂ 830 - casilla de correos 1170 - tel. 8 55 77 - wontevideo - uruguay
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I¥ i a private insditutiom looking it frow the juridical
poind of view, mon~ profit seckeom, juridically rocognized
by the Gowernment,

Fin=lly and 1o complete the information ra-
queated by the ¥TAY regulation we compromise ourselves, agning
to obsorve the statules and rulcs: of the Pederatiomycollalora=
ting with the wewbers and the Fedewatiow itself, withinm ous
powen and rosources, Werare al the' same dime enclosing pay=-
moml fox ouy subseriptiom for 1973,

Ve romain sincorely younrs,

*

PoCimomnlioem Uruguayx

%

| ;.c'a g i e | —— -
' (::-fq.. o e fodh :-_“"'_‘_'1-.,:%‘ Al tt
Toury Segura: EBiuardoe Tose Cristina Vorwari

(Zcocutive dinectors)

J T ¥

Bt Mofactined Carrit B e 5 E
!’k Luis Eibedt
*to lack of timer and printed fssues (especially up
date ones) we' aver enclosing only a: typed' 1ist of

the tilms hold aw properiy or in leng Zovam loan, in

our film archiwe,

,

{ ‘ paysandd 030 - casilla de correos 1170 - tel. 8 55 77 - montevideo - uruguay
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7. “Informe de la Comisién de Archivos de Paises en Desarrollo”, Anexo 7 del Cuaderno de
minutas del 34th Congress “Cinema 1900-1906” de la FIAF, Brighton 28 de mayo al 2 de junio de
1978. Disponible en FIAF Archive: Digitized Archival Documents [Acceso: noviembre de 2018].

LA,
gport of the Commission on Archives in Developing Countries

The report 1s being submitted in time for the Executive Committee meeting, and
r the General Assembly, It represents primarily my own opinions and should be
upplemented in discuseion by comments from the other members of the Commissalon.

During this formative year of the Commission, a great deal of time was spent in
reparing & questionnaire for meiling to non~-FIAF archives and film organizations
n developing countries. In addition, I was kindly invited by the Cincmateca
rgentina to vislt several archives in Latin America, which I did, staying briefly
n Buenos Aires, Montevideo, and Rio. Larry Kerdish, an associate curator of the
partment of Film at The Museum of Modern Art in New York, also visited Brazzaville,
he Congo, where he had discussicns with a member of the Commission and vigited the

rehive.

Incloged with this report are 1) the abbreviated gquestionnaire which was in fact
iled out by the Secretoriant, 2) a list of the places to which the questionnaire was
gent, 3) the longer more deteiled guestionnaire from which the abbreviated questionnaire
as taken. The Commission would like to receive comments on the gquestiocnnaires and

algo obher names and addresses to which the new questionnaire should be sent.

The report consists of general cbservations gbout archives in developing countries
snd some more specific recommendations for the future work of the Commission.

First, it is cbvious that many of the archives in the developing countrlies
are run by people of great commitment and passion. They work long hours with little
financial remuneration; their entire lives revolve around the archive, the cinematheque,
and what oan be done to advance the cause of film cultuwre in their country. More often
than not, such people know guite well what is needed in thelr own country and the role
of FIAF andfor an archive in s more developed country is not to tell such people what
to do, or to define for them what an archive or cinematheque is, but rather to aid them
in obtaining the goals &nd definitions which they have lald out for themselves. In this -
respect, one should be cereful not to lump all archives together, for instance those
on a particular continent or subcontinent, as if they were identical., Archives and
tinematheques &re peculiar to the national situation in which they exist.

In the developing countries the archives are rarely devobted exclusively to film
treservation. Instead they are intimately bound up with the development of Zilm culture
in that country, to the nurturing of films, filmmakers, and audiences. To concentrate
solely on film preservation with no regard for the development of films, filmmakers
and £ilm audiences would be wrong., Such archives are all-purpose film institutions
"iedicu.‘haﬂ to promoting film culture as broadly defined. They must not ignore film
| Pregervation but it is only one part of their mission.

| Tn gome of the developing countries, there is little concern about the preservation
{of nitrate because: 1) there is no nitrate in the country, 2) there is only & little

| hational production in nitrate and that has all been preserved, 3) no lab in the country
will handle nitrate and no carrier will ship it out of the country. Perhaps therefore
the gtress of some of the larger erchives on nitrate preservation is unrealistic for
iome of the archives in developing countries. Certainly we must not drop the erphasis
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gpon it :nd coler preservation, but it must not be used as the wltimate .
criterion what 1s an archive, since many archives have no nitrate nor any way to
F‘pfeﬂﬂﬂe nibrate, nor are they sny farther behind in preserving color than most of
{the archives in the developing countries.

Also, in those countries where there is nitrate bub no leb to hendle nitrate,
gne assunes that the-archive will screen thet nitrate for the publie so that as long
‘g it can be projected the nitrvate will be shown to those who want to see it.

In mogt archives in developing countriea there is, and will continue to be, a
|roblem of censorship and customs, Archives exist within those realities nnd they
‘will not be changed overnight. In many cases the censorship is in the hands of
officiale who know little ebout and have little interest in the cinema.

The current fee etructure and menbership categories would seem to make FIAF more
distent and less useful o srchives in developing countries. What wight a young, in
lpany cases struggling, archive hope to gain in return for its wembership dues and for
lghe expenses of travelling to FIAF congresses? In a smoll budget such expenses loom
quibe large whereas in the budgets of the larger archives such expenses reprezent a
gmaller percentage of the budgets. Indeed, it would secem that when a young archive
poat noeds the help of FIAF, that archive can least afford to pay its dues and menbers
\ghip expenses. Given the dlfference in oost, for instance, what really is to be
|pained by Lecoming s full menber and not an cbserver? What can one say that tie
young archives get for their FIAF dues, especially in proportion to what they foel
\that they need to do with the lithle money which they hnve to help thelr own situstion?

Moot of the arehives in developing countries have an urgent need for mpre and
more films from all over the world to share with their publiec, perticularly as they '
wont to promote film culture, affect the meking of films, and change the perceptions
(of the film audionce.

Tn addition to the recommendations which are inherent in the cbservations mode
above, some other activities are suggested by the experiences thus far of the Commiseion:

! 1. Tt muat be understood that given the financial limitations of FIAF itself,
and ils menbers, there are only & fevw ways in which the Commieeion ean be helpful to
archives in developing countries. The Comnission should not be cblipated in any glven
yenr Lo perform a certaln muiber of duties in order teo Justify its existence. Rather
the Dowmission should stand to serve ag & focus for the inguiries from archives in
developlng countries, lending assistence and dlrection where possible, informing FIAF
itaelf about the needs of such archives. The annual reports of the Commiesion to the
FIAF merbership should continually serve the purpose of relating to the members those
isgues and problems which exist in the archives in developing countries. The exisbence
of the Commission signals the concern of FIAF itseclf for the international growth of
film nrchives, particularly those in developing countries.

| 2., In the Sall of 1978 the Commission will make & report, to a UNESCO meeting,
on the problems of archives in developing countries. L

7. Whenever possible the FIAF members should be ready and Willing to send experte

‘nives in developing countries to lend hechnical assistance, to lecture, and

\ae a&id such erchives. The Commission can serve as a way of relaying such
|requeste directly to the Executive Committee who, in turn, can suggest particulnr
pergons and archives who might be sble to lend such asslstance. TFor ingtance, the
Commigsion recommends to the Executive Committee that it seek a mechanism wheveby
nrehives with particular technical expertise might be authorized to provide asslotance
in setting up leboratories in countries where no leboratories are nandling nitrate.
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8. “Cinematecas en congreso”. En: Cinemateca Revista, n. 8, abril de 1978, pp. 4-5.
Disponible en: Cinemateca Uruguaya. [Acceso: noviembre de 2018].

Cinematecds
en congreso

Entre el 28 de mayo y el

2 de junio, en Brighten
(Inglaterra), tendrd lugar
el XXXIV Congreso de la
FIAF (Federacién Interna-
cional de Archivos de
Films). Segun informa el
National Film Archive de
Londres, que organiza el
Congreso, “Brighton es una
estacion balnearia situada
a 54 millas de la capital.
Un tren cada hora parte
de Victoria Station en Lon-
dres y en una hora llega
a Brighton. El aeropuerto
internacional de /Gatwick
estd a 20 millas de Brigh-
ton y de alli corre un tren
rdpido”, La cinemateca bri-
tdnica explica flemdtica-
mente que “de practica-
mente todos los rincones
del mundo, es posible lle-
gar directamente a Gatwick
por avion”. El lugar del
congreso serda un edificio
de la época victoriana, el
Metropole, pero los simpo-
dios seran en el British
Film Theatre, una de las
nueve sub sedes regionales
que el archivo britanico ha
instalado en ciudades del
interior a los efectos de
repetir los ciclos de Lon-
dres.

La Asamblea General de
la FIAF coexistird con un
doble simposio de modo

que los delegados que lle-
guen a Brighton “de todos
los rincones del mundo”
tengan sus -dias ocupados
desde las 9.30 de la mafa-
na hasta altas horas de la
noche, lo mds indicado pa-
ra un descanso “en una es-
tacién balnearia” a 54 mi-
llas de Londres. La Asam-

blea estudiard temas préc-

ticos: preservacién y con-
tratipaje de films en color,
relaciones con la FIAPF
(Federacién Internacional
de Productores), situacién
de las propuestas sobre
royalties y copias y con-
tactos a nivel de UNESCO,
cuestiones administrativas
y eleccién del Comité Di-
rector. En los simposios
se estudiardn trabajos de
investigacién Sobre el cine
entre 1900 y 1906 (un asun-
to més bien retrospectivo)
y una propuesta de la Stif-
tung Deutsche Kinemathek
sobre “Del film al video
.y del video al fin, presen-

.te y futuro” (materia qui-

:zds de futurologia). En al-
gunos minutos libres los
delegados de cinematecas
de FIAF ocupardn su tiem-
po en una visita guiada a
la Sede Central del British
Film Institute, luego a los
estudios de la BBC (y en
particular al departamen-
to cinematogréfico) y fi-
nalmente a las dependen-
cias de la cinemateca bri-
tdnica donde, fuera de Lon-
dres, a 18 millas apenas,
se realizan (por computa-
dora) los trabajos de man-
tenimiento, preservacion,
restauracién y contratipa-
je de films. Al —se di-
ce— se emplea la tecnolo-
gia mds avanzada mundial-
mente: el archivo britdni-
co completé hace algunos
afios el estudio técnico de
condiciones de humedad y
temperatura para nitrato,
acetato, bases color; la ci-
nemateca ha desarrollado
un laboratorio quimico es-
pecializado y cuenta con
sus propios laboratorios
para el tiraje de copias:
tiene funcionando un poli-
técnico especializado en
conservacién de peliculas
Una delegacién de Cine-
«Anateca Uruguaya viajard
previamente a varias cine-
matecas europeas, Teno-
vando acuerdos vigentes
de intercambic y comple-
mentacion, asistird luego
a Brighton y posteriormen-
te hard escala en New
York, invitada por el De-
partment of Film del Mu-
seum of Modern Art. Un
informe posterior ocupa-
rd algunas pdginas de Ci-
nemateca Revista.

Vivomatografias. Revista de estudios sobre precine y cine silente en Latinoamérica

Afio 4, n. 4, Diciembre de 2018, 312-356.




DOCUMENTOS ¢ CUARTEROLO, MIQUEL, NUNEZ Y TORELLO - A 40 ANOS DE BRIGHTON, 1978 354

9. FERRARYI, Cristina. “La FIAF sesion6 en Brighton, Inglaterra”. En: Cinemateca Revista, n.
10, agosto 1978, pp. 38-39. Disponible en: Cinemateca Uruguaya [Acceso: noviembre de 2018].

CONGCRESOS

La FIAF sesiono en
Brighton, Inglaterra

El Congresa de FIAF (Federacidn Internacional de Archivos
de Films] se reunid en Brighton- Asistieron representantes
de cinematecas de fodo e/ mundo. Esta nota es un
resumen somero de lo gue alli ocurrid, escrito_para
esta revista por la delegada de Cinemateca Uruguaya:
Cristina Ferrarl es uno de los
directores de la entidad desde 7975

El' 380. Congreso de FIAF (Federacidn
Internacional de Archivos de Films) se
reunld en Brighton entre el 28 de mayo
y el 3 de junio, Paralelamente al Con-
greso se realizd un simposio sobre “El
cine entre 1900 y 1906" con material
seleccionado de varios archivos, no sélo
del Mational Film Archive [que organiza-
ba el Congreso), sino también de los
grchivos de Mew York, Toulouse y otras
cinematecas. Otro simposio mostrd los
avances del coplado en video y se abrid
una exposiclén de .afiches del Oste-
rrelachische Filmarchiv. En el Congreso
estuvleron representadas cinematecas
de los mds diversos paises, incluyendo
. dalegados de Indonesia, Corea, Congo v
otros paises exdtlcos. De América La’
tina asistieron las clnematecas de Bra-
sll, México, Venezuela, Uruguay y Cine-
mateca Argentina ([representada por
Uruguay). En total el Congreso recibig
a 136 representantes de todo el munda,
entre ellos personalidedes como Mario
Verdone, Luis Garcia Berlanga (nuevo
presidente de la Filmoteca Nacional de
Espafia), Noel Burch, Lindsay Anderson,
Raymon Borde, Freddy Buachd. Parte
de esa multitud arribd directamente de
Cannes, qua se cerrd poco antes de
Brighton.

CONGRESQ TECNICO. — La UNES-

CO sigue preocupando a la FIAF. Por
tercer afo una comisién especializada
cumplié gestiones de nexo con el orga-
nismo de las Maciones Unidas que tam-
bién ha demostrado seric interés por
la preservaciin de peliculas y por las
cinematecas de FIAF. Un informe de
UNESCO elaborado durante los dltimos
meses propone una recomendacién a
tados los gobiernos para apoyar la la-
bor de las cinematecss. Esa recomen-
dacién deberd ser sometida a wuna
prixima asamblea general. Las cinema-
tecas de FIAF deberén previamente in-
formar sus puntos de vista socbre el
trabajo de la UNESCO para ser incor-
perados como elementos dtiles para el
trabajo del organismo. Otra atencién de
la, UNESCO sobre las cinematecas se
orignta a la ayuda necesaria para el
desarrollo de los archivos de films en
paises subdesarrollados o en wvias de
desarrollo. Con ese motive la UNESCO
cred una comislén especlallzada que se-
slonaréd en Buenos Alres en cctubre
priximo y recibird a los delegados de
FIAF y de cinematecas latinoamericanas,
an especial del Cono Sur, para Inlclar
los trabajos. Las preocupaciones de los
dos organismos, FIAF y UMNESCO, se
extiende a los problemas técnicos sobre
métodos de preservecidn y duplicacitn

de los films,

Otras comisiones de FIAF presenta-
ron informes de trabajo sobre mdétodos
de - preservacidn, catalogacidon y gestio-
nes con los productores sobre el tema
de los copyrights. Estos trabajos fueron
examinados a nivel técnico, con Inter-
venclén de delegados de varlos palses.

La mayor utilidad de los congresos
de FIAF es el permitir contactos, con-
cretar acuerdos entre cinematecas para
la circulacidn de muestras o para come
plementar trebajos de busqueda y pre-
servacidn. En ese aspecto |a Federacion
cumple el cometido de facilitar o mejo-
rar &l trabajo de sus miembros y los
congresos anuales [el préximo serd en
Lausanne, Sulza) se constituyen en el
lugar de reunidn y de intercambio de
Informaciones,

EL SIMPOSIO. — La apertura de
ese acontecimiento que se centrd en al
Mational Film Theatre de Brighton, una
de las filiales que |a cinemateca britd.
nica posee en el pais, estuvo & cargo
de Sir John Read, quien recordd que
en Brighton nacid el cine como lenguaje
y que loz pioneros fueron los que se
anticiparon a la obra de creadores pos-
teriores. La primera de las exposiciones,
al dia sigulente, estuvo a cargo de
Clyde Jeavons. En las exhibiciones se
vieron alguncs tesoros admirables: pri-
mitives coloreados a mano y contrati-
pados en negativo color, el descubri-
miento de obras como Sueho an la luna
(Reve a la lune) que lucid un especlal
colorldo. En la muestra de primitivos se
vieron films britdnicos, franceses y
norteamericanos.

La segunda sesidn fue una sucesidn
de Imégenes fllmedas desde primitivos
hasta peliculas de ficcion mas reclente,
donde se da uma imagen cinematogréfi-
ca de Brighton. Titulos tan dispares co-
mo una réplica de la Llegada de un tren
a la estacidn (de Brighton] y El joven
Scarface y Mube de verano. De los lar
gometrajes se proyectaron los fragmen-
tos mas proplcios para que en ellos
asomara Brighton, sus lugares y am-
bientes.

La tercera sesién del simposio se de-
dicd a estydiar los problemas vy las
perspectivas de futuro del traspaso de
peliculas a video-tapes. Este procedi-
miento relativamente reciente presenta
la dificultad de que se descanoce toda-
via cudnto tiempo puede permanecer
registrada la imégen en video sin que
se pierdan sus wvalores pldsticos y wi-
suales. Tiene la wventaja de la comodi-
dad, simplicidad v mucho menor costo.
Los experimentos de laboratorio permi-
ten avizorar un porvenir al sistema pero
falta todavia completar los trabajos. El
Informante fue Bernard Happé.

El cuarto, quinto y sexto capitulo del
simposio se concentraron de nuevo en
las revisiones de tesoros de las cine-
matecas que prestaron su colghoracian
a la serie de revisiones del cine entre
1900 v 1906.

EN LONDRES. — E|l National Film
Archive es uno de los mas avanzados
en cuantc a la preservacidn y a los mé-
todos técnicos empleados. El sistama
de fichaje se realiza por medio de
computadoras con un grado Gptimo de
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pracisi6n, La preservacién de copias del
archivo se concentra en Aston Clinton y
en Berkhamsted, distantes del centro
de Londres. Los block-houses con un
alarde de técnica, con empleo de estabi-
lizadores de humedsd y control de

temperatura que en algunos casos debe
ser de cero a tres grados centigrados
para los originales en color y en con-
diclones parecidas para’los’de base en
nitrato. Estos flims se mantiensn sélo.
para la preservacion vy se clrculan los

355

contratipos en acetsto y coplas de se-
guridad. Las ‘disposiciones de manteni-
miento son las ideales y se acepta que
el archive de Londres es uno de los
més avanzados a nivel mundial.

Cristina Ferrarl

- — - - -— T
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